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Bill: T think people will be devas-
tated. 1 think the scene that will
undo them after they are emo-
tionally filled up will be the Pieta
when Mary holds Jesus and looks
out at the audience. People will
squirm in their seats, and it's not
going to be a question of Jews or
Romans, it's going to be Jesus and
me. Where have I been in all this?
[ think it is going to be an
intensely personal moment.

Eddie: Is there anything I have
not asked you that you would
like to comment on or talk
about a little bit?

Bill: One thing that occurs to me
is that regularly in Rome and now

Doing Wrong

To Marilyn Beker
By David Baugnon

s a Loyola Alum, a
working  screen-
; writer and a screen-

‘\s" writing teacher, I
. .. know all too well
that the realities of the business
can crush idealism. When I grad-
uated in 1990 from Loyola New
Orleans in Communications, 1
couldn’t get a job to save my life.
I went to Japan in 1992 where I
taught English for four years, lost
thirty pounds on the poverty diet
and was nearly killed in the Kobe
earthquake. My takeaway from
that experience: life is sometimes
hard. Very Hard.

You would think I would have
learned my lesson, but 1 then
moved to New York to take up
screenwriting. Six years later, I

even this evening I have said Mass
in Latin using the Tridentine form
for Mel. The Cardinal made the
comment when I told him about it
the other night and he said you
do what you have to do in pas-
toral situations. That was the only
comment. You Jesuits are good at
that. You do what you have to do.
But I have gotten a lot of flack
from that sometimes from fellow
Jesuits who say, you know you
are catering to somebody’s per-
versity, and so on. To my mind
this is such a minor thing what
form the Liturgy takes. Here is a
man whose influence is enor-
mous, and to keep the door open
with him and to speak with him
and to do something that is fine in

itself even though people may say
i's not the most up-to-date thing.

I am just trying to address myself
to his needs. I'm not aiding and
abetting sinfulness or stupidity. I'm
trying to deal with a sensitive man
where he is and where he can feel
comfortable because he is doing
something that is outstanding and
remarkable. And little by little
because of this dialog, he is mov-
ing away from that kind of posi-
tion. One, because I don'’t threaten
him, and 1 don’t try to convert
him. I don’t try to pound some-
thing into his head, and I think
this is what Jesuits should do.

to Discover What's Right

have had a small amount of suc-
cess. 1 optioned a script, I had
two short films play in film festi-
vals and I teach for Writers Boot
Camp 22 month program that
focuses on teleplay writing and
screenwriting. Not great, but I
doubt 1 would have made it this
far if it weren't for my optimism.

But let’s not confuse idealism
with naiveté: most screenwriting
students will never have their
ethics tested in this business- they
won’t even get the chance.
Screenwriting is one of the most
competitive and difficult fields to
break into, full of sexism and
ageism. On top of that, any script
reader will tell you, 90 percent of
what crosses their desk is unpro-
ducible junk. Maybe 9 percent is
competent and only 1 percent
will actually go into the collabo-
rative process.

And that’s exactly what it is:
collaborative, and that means
compromise. While I applaud
Loyola Marymount Professor
Marilyn Beker for stressing Jesuit
values and originality in her stu-
dents, her exhortation for them to
become screenwriters  “who
refuse to compromise their (val-
ues)” seems more likely to yield
rejection than a green lit script. I
am not saying screenwriters must
compromise their values. I am
saying they have to know the
market realities and be able to
put their values across in an
entertaining and cinematic way. If
one way isn’'t working, find
another.

Just under two years ago, I
optioned a script (coincidentally
titled Code of Ethics about an
ethics professor at a Jesuit
University) that had a scene
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