LITURGICAL WORKS

4Q280 3
A fragment that mentions a paradigmatic sin®

Y...J.[.. L. .JP 2. . . those who] move the boun[dary marker . . .]

BOTTOM MARGIN

Notes

*Baumgarten includes this fragment without comment in DJD 18 (173, plate
xxxvii) as frag. 1 of 4Q271,a manuscript of the Damascus Document, even though it is
grouped with 4Q280 in the photograph PAM 43.327 and Milik mentions a third frag-
ment of 4Q280 (“Milki-sedeq et Milki-re$a’,” 129). Either identification seems possi-
ble. The handwriting of the two manuscripts is very similar, and both preserve bottom
margins of a column. Baumgarten takes this fragment to be parallel to CD v:20, but
the phrase could fit equally well in 4Q280 (note that it also appears in a cursing liturgy
in Deut 27:17). One argument against including the fragment in 4Q271 is that noth-
ing else survives in this manuscript from this early in the Damascus Document, and we
would have to assume that a number of intervening columns have been destroyed en-
tirely. Still, this is hardly impossible, and we must leave both possibilities open until
new information — perhaps genetic analysis — determines in which manuscript the
fragment belongs.

bBaumgarten reads [V IA[R] ﬁf{['l], “[and] [his) [br]oth[er] to correspond with
CD v:18-19, but the letters are so badly damaged that the text cannot be restored with
any certainty.

Commentary

Line 2. Moving a boundary marker is a particularly serious sin in the HB
(Deut 19:14;27:17; Hos 5:10; Job 24:2; Prov 22:28; 23:10). The Damascus Docu-
ment charges with this sin, apparently metaphorically, those who strayed from
the true teachings of the sect (CD i:15-16; v:20; xix:15-16; 4Q266 11:12-13).
Presumably this fragment also comes from a context describing the transgres-
sions of those who reject the sect’s teachings.
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Songs of the Sabbath Sacrifice

(4Q400-407, 11Q17, MasIK)

INTRODUCTION

The belief that the human world is a microcosm of the heavenly or ideal realm
is best known from Platonist philosophy and its intellectual progeny, but the
idea is far more ancient than Plato. For example, the Mesopotamian creation
myth (the Enuma Elish) treats the earthly temple of the god Marduk as a copy
of his heavenly palace.! In the Bible, the earthly sanctuary is pictured as a
shadow of the archetypal heavenly sanctuary (Exod 25:9; 26:30; Heb 8:5), and
this idea continues in postbiblical literature.?

The Songs of the Sabbath Sacrifice is one of the most extended and strik-
ing examples from the Second Temple period of the theme of the archetypal
temple. Purporting to describe the Sabbath worship and sacrifices carr_ied out
by the angelic priests in the heavenly temple, this work preserves motifs and

1. Enuma Elish v 119-30 (ANET 503).

2. Postbiblical references to the idea of the heavenly sanctuary as archetype of the
earthly temple include I Enoch 14-15 and 2 Apoc. Bar. 4:5-6; 59:4. Plato’s theory of a heavenly
archetype behind the physical world is developed in his dialogue Timaeus and is picked up
and harmonized with biblical traditions some centuries later by the Jewish philosopher Philo
of Alexandria, especially in De Opificio Mundi. The traditional Christian hierarchy of angelic
beings arrayed around God’s throne was given its canonical shape in the fifth or sixth century
CE in the Celestial Hierarchy, a Neoplatonist work by an unknown author generally known as

Pseudo-Dionysius today.
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terminology known from the later book of Revelation in the New Testament
and the still later Jewish mystical literature.

I. Contents

This document consists of thirteen songs, one for each of the Sabbaths in the first
quarter of the year. The first song describes the heavenly angelic priesthood. The
second, which is badly damaged, compares the human priesthood unfavorably to
the angelic one. Although almost completely destroyed, Songs I1I-V seem to have
dealt with an eschatological conflict in heaven. Song VI, describing the praises
and blessings recited by the seven chief angelic princes, is mirrored by Song V111,
which relates the analogous praises and blessings of the seven secondary princes.
The actual songs of the angels are not given. Song VII, sandwiched between them
in a climactic position, invokes the praise of angels and the animate furnishings
of the celestial temple. Songs IX to XI are also poorly preserved but appear to take
us through the vestibules and entryways of the temple, and past the living divini-
ties carved there, to rivers of fire. The curtain isolating the holy of holies is visible,
apparently embroidered with living beings who add their praise to that of the
others. We reach the nave of the temple, whose floor of wondrous plates is carved

with more living spirits, and at last the innermost sanctuary and throne room can -

be seen. Song XII, another climactic passage, covers this scene in detail: in the vi-
cinity of the throne-chariot we encounter cherubim, ophannim, and other angels
offering praise, and various gods and divinities going out on divine missions and
returning. Song XIII describes the high-priestly apparel of the chief angels who
administer the celestial sacrifices.

Given the poetic nature and fragmentary condition of the Songs of the
Sabbath Sacrifice, extracting a coherent cosmology from it is difficult, although
such a cosmology was doubtless in the minds of the composers. A possible re-
construction is that seven firmaments are envisioned, each of which has its own
sanctuary containing its own inner chamber (holy of holies) and administered
~ by its own high-priestly chief prince and secondary prince. Multiple chariots
and thrones are mentioned as well (e.g., XI 4Q405 20ii-21-22:2-5; XIII 11Q17
x:7), so perhaps each sanctuary has one of these, presumably ridden or occu-
pied by its chief prince.

The final inner chamber, the central throne room inhabited by God him-
self, is the subject of the first parts of Songs VII and XII. In this room we find
the structure of the throne-chariot located above the firmament of the cheru-
bim. It may be that the heavenly sacrificial cult is carried out in the tabernacle

84

Songs of the Sabbath Sacrifice

of the exalted chief (VII 4Q403 1ii:10), perhaps the angelic priest and warrior
angel Melchizedek, who sits on a seat like the throne of God’s kingdom (XI
4Q405 20ii-21-22:2).

II. The Manuscripts

Eight manuscripts of the Songs of the Sabbath Sacrifice have been recovered in
the Qumran library, seven from Cave IV and one from Cave XI. In addition, an-
other copy was excavated in the remains of the rebel encampment on Masada.

* The seven fragments of 4Q400 are written in a formal script dated to the
late Hasmonean period (ca. 75-50 BCE) and preserve most of the first col-
umn of the work and parts of the next three columns (Songs I and II).

* 4Q401 survives in thirty-eight fragments written in a formal to
semiformal early Herodian hand (ca. 25 BcE). Most or all of these small
pieces appear to belong to the first six songs.

* Twelve fragments of 4Q402 survive in a formal script with some
semiformal influence that is roughly contemporary with the script of
4Q401 but not identical to it. The few identifiable fragments come from
Song V and possibly Song IV.

* 4Q403 survives in three fragments in an early Herodian formal script.
The first and largest of these preserves one column and part of another
containing text from Songs VI to VIII. The second and third fragments
probably come from the second column.

. 4Q404 preserves twenty-five small fragments, some of which are assign-
able to Songs VI to VIII, in a formal late Hasmonean to early Herodian
script.

¢ 4Q405 is the best-preserved copy, written in a late Hasmonean formal
script heavily influenced by the semiformal tradition and containing ap-
proximately one hundred five fragments, twenty-three of which are sub-
stantial. Identifiable text comes from Songs VI to XIII in roughly thirteen
columns.

* The script of the five small fragments of 4Q406 cannot be identified, al-
though it appears that the manuscript wrote divine names in paleo-
Hebrew letters. It is likely that these fragments come from the end of
Songs V and VL

* The two small fragments of 4Q407 seem to be written in a late
Hasmonean formal script with semiformal influence. The content is sim-
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ilar to that of the Songs of the Sabbath Sacrifice, but the fragments cannot
be assigned with certainty to the work, let alone to a particular place in it.

* The manuscript from Cave XI, 11Q17, has been newly reconstructed by
the editors of DJD 23. Written in a formal Herodian script influenced by
the round semiformal hand from roughly the turn of the era, it preserves
forty-two fragments, twenty-five of which can be reconstructed into the
remains of ten successive columns containing material from Songs VII to
XIIIL.

* The manuscript from Masada, Maslk, which survives in a single frag-
ment written in a late Herodian formal hand of about the middle of the
first century cE, preserves material from Songs V and VI.

There is a great deal of overlap among these manuscripts, and this fact,
combined with the techniques developed by Hartmut Stegernann, allows us to
reconstruct the content and order of most of the work with a good deal of con-
fidence.? Allowing some reasonable assumptions, Carol Newsom estimates that
4QA405 contained a total of twenty to twenty-one columns of twenty-five lines
each.* If we estimate thirteen or fourteen words to the average line, it seems that
the entire work was about seven thousand words long, give or take several hun-
dred words. )

I translate an eclectic reconstructed text that incorporates all the manu-
scripts. Where these overlap, the best preserved is treated as a base text, and the
readings of the other manuscript or manuscripts are indicated by underlining,
italics, or dotted underlining. The header of the fragment shows how each
manuscript is indicated in the text.

HI. Genre, Structure, and Prosody

Although we do have indications that songs were recited during the Sabbath
sacrifices, few examples survive. The heading of Psalm 92 ties it to the Sabbath,
as does that of Psalm 38 (LXX 37) in the Greek translation. Yet nothing in these
psalms is especially reminiscent of the Songs of the Sabbath Sacrifice. Indeed,
despite its title, the latter work contains descriptions of the angelic worship ser-
vices for each Sabbath, but the actual songs sung by the angels are never given.

3. Newsom, “He Has Established for Himself Priests” 101-2; Stegemann, “Methods
for the Reconstruction of Scrolls”
4. DJD 11: 311.
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Sabbath songs also survive in 4Q504, the “Words of the Luminaries,” frags. 1-2
col. vii recto and vii verso, and possibly in 4Q503, “Daily Prayers,” in the prayer
for the twenty-fifth day of the month (frags. 37-38:2-11) and in frags. 24-25
and 40-41. Angelic praise figures in most of these, as in the Songs of the Sabbath
Sacrifice.

Not all the openings of the thirteen songs survive, but they probably
shared the same structure, with only minor variations: a heading “For the Sage”
(2°2wnY), followed by an indication of the date in the form “The song of the
holocaust offering of the xth Sabbath on the yth day of the zth month.” A call to
worship follows, always beginning with “Psalm the God of . . ” The bodies of
the songs vary considerably in content, although all of them share a focus on
the worship and cult of the angelic priesthood in the celestial temple. There is a
closing benediction at the end of Song VI (4Q403 1i:28-29), the only song
whose ending is preserved.

The number seven is used frequently as a structuring element. Newsom
has pointed out that the overall structure of the document points toward the
seventh song as a climax: coming in the middle of the work, its description of
the heavenly sanctuary is sandwiched between accounts of the praises of the
seven chief angelic princes in Song VI and those of the seven secondary
princes in Song VIIL> However, C. R. A. Morray-Jones has argued that this is
“no more than a preliminary crescendo,” and that the true climax of the work
is Song XII, which, describing the scene in the celestial throne room, would
have been recited the day after the Festival of Weeks when the Qumran
sectaries celebrated their annual covenant renewal ceremony (see the next
section).6

The overall genre of the work remains elusive, but it does share a number
of features with apocalypses containing otherworldly journeys (e.g., I Enoch 1-
36). Like some of these, it carries the reader on a revelatory journey through the
heavenly realm.” The differences, however, are striking. There is no angelic in-
terpreter guiding a human intermediary. (The figure of the Sage recurs in the
Songs of the Sabbath Sacrifice, but his role is unclear.) We simply travel through
the heavenly realm from week to week and learn its secrets without the explicit
revelatory framework central to the genre apocalypse.

Even the very basic problem of whether these songs are prose or poetry

5. Newsom, Critical Edition, 16-17; “He Has Established for Himself Priests,” 102-3,
107-10. '

6. Morray-Jones, “The Temple Within,” 417-20.

7. The genre “apocalypse,” whose basic structure involves heavenly revelations to a hu-
man visionary, is surveyed in detail in Collins, Apocalypse. For this type of apocalypse, see
Collins’s “Introduction,” p. 15.
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does not have a clear answer.8 This is partly because the text is often too broken
to allow us to work out the details of the poetic structure, and reconstruction
holds the danger of creating poetry out of damaged prose. There are some pas-
sages that show good parallelism typical of Second Temple Hebrew poetry such
as the Hoddyot. As an example, we may lay out XII 4Q405 23i:6b-11a in poetic
couplets as follows:

Divinit[ie]s psalm Him when they [be]gin to stand,
and all the s(pirits of] the firma[men]ts of "purity rejoice in His glory,
and a voice of blessing from all its districts is recountmg
the firmaments of His glory,
and His gates are psalming 8with a voice of chanting.
At the entrances of the gods of knowledge in portals of glory
and at all exits of angels of holiness to their realm,
*the portals of His entrance and the gates of exit proclaim the glory
of the King,
blessing and psalming all spirits of °divinities in exiting and
in entering by gat{e]s of holiness.
And there is none among them who oversteps a law,
nor against the words of lthe King do they set themselves at all.

Other passages are highly structured, but not according to traditional po-
etic canons. For example, the praises and blessings of the chief princes in Song
VIand of the secondary princes in Song VIII follow set forms that correspond
to a large degree between the two songs. Still others (e.g., XI 4Q405 19:3-8; XIII
4Q405 23ii:7-12) have less structure but still are not simple prose.

IV. Life Situation

The surviving headings of the songs tie them unambiguously to the holocaust
offerings made on each Sabbath during the first quarter of the year. Although
the Sabbath holocaust offering is described in Num 28:9-10 and Ezek 46:4-5,
neither passage indicates that singing accompanied the offering. However,
2 Chron 29:27-28 reports that the levitical singers did perform during Heze-

8. This problem is discussed in more detail by Segert in “Observations on Poetic
Structures.” Kittel provides an analysis of the poetics of the Hodayot in The Hymns of
Qumran.
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kiah’s holocaust offering for rededication of the temple, and it is reasonable to
assume that similar performances accompanied the Sabbath holocaust offer-
ings. According to 11QPs* xxvii:5-9, David composed fifty-two songs for the
Sabbath offerings. It is possible that the thirteen songs in the work we call the
Songs of the Sabbath Sacrifice were understood to be included among them, but
this work covers only the first quarter of the year, with no trace of songs for the
other thirty-nine Sabbaths. Any interpretation of it must explain its limited
scope.

It is debatable whether the Songs of the Sabbath Sacrifice was written by
the same group or groups who composed the other sectarian works in the
Qumran library. Certainly the work does display notable similarities to these
texts. It follows the same solar calendar; the sectarian community (T1°) may be
mentioned in V 4Q402 4:5 (although the context is broken and the meaning of
the relevant word is ambiguoﬁs); the term “Sage” (2°2W) is a sectarian title of
office, but it is also used in the more general sense of “wise person” in the He-
brew Bible (e.g., Dan 11:33-35). Other words and phrases that seem to belong
to the technical vocabulary of the Qumran sectarians include “lot” (3913);
“turners from transgression” (¥ *2W); “those sound of way” (717 *»*aNn);
and “set period” (RTIWN). There are also numerous parallels with the descrip-
tion of the heavenly realm in the sectarian Berakhot.

Nonetheless, we simply do not know how widespread the use of the solar
calendar was in this period; it was also advocated by the book of Jubileesand the
Enochic Astronomical Book (1 Enoch 72-82). Nor do we know how much of
the terminology of the sectarian literature was part of contemporary Jewish re-
ligious jargon. The parallels with the Berakhot are general and show no more
than a shared interest in speculation about celestial matters. The sectarian texts
tend to avoid certain divine titles such as Elohim, a word meaning “God” that is
used freely in the Songs of the Sabbath Sacrifice. However, the same word also
appears in the Songs of the Sage (4Q510-511), a sectarian collection of exorcism
hymns that shows a vital interest in angels and the heavenly realm, so it may be
that the term Elohim was acceptable in texts with an incantatory function.
Finally, the discovery of a fragmentary copy of the Songs of the Sabbath Sacrifice
at Masada makes problematic (although not impossible)} the claim that it was
an esoteric sectarian composition.?

Whether or not the Songs of the Sabbath Sacrifice was composed by the
Qumran sectarians, they did keep many copies of it and presumably used it in
their liturgy. Given the hostility of the sectarians to the contemporary priestly

9. Newsom has at different times argued for and against this view. See Critical Edition,
59-72, 81-83, and “‘Sectually Explicit’ Literature,” 179-85.
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power complex in Jerusalem, their liturgical use of these songs may have served
as a validation of their self-identification as a spiritual temple. By identifying
themselves with the cult of the heavenly temple they could exalt their own rank
above the priesthood of the mere earthly temple in Jerusalem.

We are still faced with the problem of the curiously truncated scope of the
Songs of the Sabbath Sacrifice, but recent research has made progress in explain-
ing why it covers only the first quarter of the year. David Halperin has demon-
strated that by the time of the translation of Ezekiel into Greek (in the third or
second century BCE) the exegesis of the first chapter of this book had been tied
to Ps 68:17-20, thus connecting Ezekiel’s vision of the divine chariot to the rev-
elation at Sinai. He has also shown that by the third century ck, these two pas-
sages figured in the liturgy of the Festival of Weeks, which celebrated the giving
of the Torah at Sinai.!? Newsom in turn notes that both scriptural texts have in-
fluenced Songs XI and XII, which would have been recited on either side of the
Festival of Weeks, the festival that marked the sect’s annual covenant renewal
ceremony.!! Thus, it is reasonable to deduce that the eleventh and twelfth songs
marked the climax of the work in association with the covenant renewal, while
the thirteenth functioned as a kind of coda or denouement that described the
heavenly cult of the high-priestly angels. )

V. Literary Context

The composers of the Songs of the Sabbath Sacrifice were obviously immersed
in the Hebrew Scriptures. Although the work does not quote the Hebrew Bible
directly, many details and some of the structuring elements come from biblical
texts. The book of Ezekiel exerts the strongest influence, especially chapters 1
and 10 (the visions of the living creatures and cherubim) and 40—48 (the tour
of the ideal temple). The description of Solomon’s temple in 1 Kings 6-7 prob-
ably inspired aspects of the architecture of the celestial temple. The angelology
of the work, the descriptions of the contents and denizens of the heavenly
throne room, and the liturgical terminology also draw on Numbers 1-2, 10; Isa
63:9-14; Ps 24:7-10; 68:17-20; 104:1-4; and 1 Chronicles 28-29.12

10. Halperin, “Merkabah Midrash”; Faces of the Chariot, esp. chaps. 4 and 8.

11. Newsom, “Merkabah Exegesis,” 29. See also Morray-Jones, “The Temple Within,”
417-20; Fletcher-Louis, “Heavenly Ascent,” esp. 382-99; and the introduction to the Berakhot
in this volume. : '

12. T do not exclude the very real possibility that the composers had access to
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Two sectarian texts from Qumran have strong thematic parallels with the
Songs of the Sabbath Sacrifice. The Songs of the Sage (4Q510-511) is a collection
of hymns of exorcism that prefigure elements of later Jewish magic and
theurgy. The Berakhot (4Q286-290, 2807) is a liturgy for the covenant renewal
ceremony during the Festival of Weeks. Both works share with the Songs of the
Sabbath Sacrifice its interest in the heavenly temple and its angelic attendants,
frequently making use of some of the same scriptural passages mentioned in
the previous paragraph. It is difficult to establish dependence in any direction
among these three works, and they may draw independently on a fund of al-
ready existing esoteric traditions.

Outside the Qumran library, the book of Revelation shares many themes
and ideas with the Songs of the Sabbath Sacrifice. There is a similar emphasis on
the scene around God’s throne (chaps. 4-5) and the heavenly temple and its an-
gelic attendants, including a tradition about an eschatological war in heaven
between the warrior angel and the forces of evil (12:7-9). The descriptions of
the heavenly realm also incorporate numerous “merkavah hymns” (see the in-
troduction to the Berakhot). As with the Songs of the Sabbath Sacrifice, the
number seven permeates the book of Revelation as a structuring element: the
seven golden lampstands represent the seven churches, and the seven stars the
seven spirits of the churches through whom Christ sends his messages; Christ
the Lamb has seven eyes and opens the seven seals; seven angels blow the seven
trumpets and later pour out the seven bowls of the wrath of God, and so on.
Revelation too quotes no scripture directly, although much of its content con-
sists of a tissue of biblical allusions, including some of the same passages from
Ezekiel. John’s vision is explicitly set “on the Lord’s day” (2:10), the Christian
analogue to the Sabbath (cf. Barn. 15:1-9). .

There are also significant differences. Revelation is a Christian work
whose hero is Jesus, the Christ who will return at the last judgment. In form it is
an apocalypse with cosmic and political eschatology that lacks a historical re-
view or otherworldly journey. Its view of the heavenly realm is also informed by
Isa 6:1-3, a passage that is never alluded to directly in the Songs of the Sabbath
Sacrifice, the Songs of the Sage, or the Berakhot.

The Christian Gnostic corpus from late antiquity also has connections
with the cosmology of the Songs of the Sabbath Sacrifice. According to the
Gnostics, the true God dwells in the highest heaven in unapproachable light,

nonbiblical royal, sapiential, and apocalyptic traditions about the celestial temple that no
longer survive. As noted above, the idea that the earthly sanctuary is a shadow of the arche-
typal heavenly sanctuary is a very ancient one; see Barker, The Gate of Heaven, for a discus-
sion of traditions concerning the temple in Jerusalem and its heavenly archetype.
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but one of this God’s emanations — Sophia, goddess of wisdom — generated
her own offspring, a botched abortion named Yaldabaoth, Sammael, or Saklas.
This offspring is the demiurge, the biblical god of Genesis 1-3 who created the
imperfect physical world. One of his children is Sabaoth, a repentant god who
is enthroned in the seventh heaven upon a four-faced chariot called cherubim.
Evidently Sabaoth is a version of the biblical God YHWH Sabaoth, the Lord of
Hosts (N1X33 71%7°). Gnostic mythology clearly draws on Jewish esoteric tradi-
tions like those found in the Songs of the Sabbath Sacrifice, although the content
has been radically reinterpreted.!> The Melchizedek tractate found in the
Coptic Gnostic library from Nag Hammadi (NHC IX, 1), although it may not
be a Gnostic work, depicts Jesus Christ as the warrior angel Melchizedek, who
defeats the evil archontic powers in an eschatological war in heaven. The same
figure also appears elsewhere in Gnostic myth (see “Excursus on the
Melchizedek Tradition” at the end of this chapter).

Finally, the Hebrew and Aramaic corpus of mystical revelatory traditions
known as the Hekhalot literature also has numerous parallels to the Songs of the
Sabbath Sacrifice. Adequate analysis of these parallels would require a mono-
graph; this commentary collects many of them, but space allows little discus-
sion of their implications. Nevertheless, some generalizations can be made. The
Hekhalot texts build on an exegesis of many of the same biblical passages as
does the Songs of the Sabbath Sacrifice, but like Revelation, they include Isa 6:1-
3 as an integral element. They describe the heavenly temple and throne room
and their denizens in great detail and often in ways similar to the Songs of the
Sabbath Sacrifice, sharing with it many technical terms. They both use seven as
a structuring element; for example, the Hekhalot texts refer to seven concentric
celestial palaces that are sometimes arrayed in seven layered firmaments. Some
of the shared exegesis has a cultic life situation in the synagogue sermons for
the Festival of Weeks, and echoes of this origin surface occasionally.

But again, there are many differences, both substantial and trivial, be-
tween them. In the Hekhalot texts, the four living creatures of Ezekiel 1 are
taken to be separate beings from the cherubim of Ezekiel 10. The living crea-
tures are not mentioned at all in the Songs of the Sabbath Sacrifice, and their at-
tributes seem to be assimilated to the cherubim. The exegesis of Isa 6:1-3 in the
Hekhalot documents has already been mentioned. Some eschatological mate-
rial survives in Songs ITI-V, but there is little elsewhere in the work. Eschatology

13. The material summarized here can be found in the Hypostasis of the Archons and
On the Origins of the World, two Coptic Gnostic treatises from Nag Hammadi. For additional
details, see the commentary to the Songs of the Sabbath Sacrifice, below, and De Conick,
“Heavenly Temple Traditions and Valentinian Worship.”
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is still more muted in the Hekhalot texts: the primary interest is in the eternal
verities of the celestial world, and the angelic high priest Metatron (or the
Youth) plays no eschatological role. The cultic context most often presented in
the Hekhalot material is a set of rituals that an individual mystic can use to ex-
perience the ascent (or “descent”) to God’s chariot in the seventh celestial pal-
ace. The Songs of the Sabbath Sacrifice contains no such instructions and pre-
sents the tour of the heavenly realm without making clear how it is being
experienced. The vision of God’s gigantic and magnificent enthroned body is
described in great detail in the Shi‘ur Qomah texts (a subgroup of the Hekhalot
corpus), whereas in Songs XII and XIII there is a strange reticence in the mate-
rial about the figure presumably sitting in the great throne-chariot, almost as if
its light has caused the writer to turn his eyes away so that all he can see is the
reflected glimmer of the glory on the angelic armor around the throne. Lastly,
the Hekhalot literature is filled with incantations and nonsense words and of-
ten makes clear its quest for raw magical power. Although the hypnotic
rhythms of the Songs of the Sabbath Sacrifice may imply a certain incantatory
power, these trappings of magic and theurgy are entirely missing in them.
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SONGS OF THE SABBATH SACRIFICE

(4Q400-407, 11Q17, Mas1k)

Song 1
(4Q400 1 [+ 4Q401 15], 3i + 5, 3ii:1-7, 4i)

Calls the holy divinities to psalm God and describes the angelic
priests who serve in the celestial temple and who intercede

for those who repent. Bits of description of the angels’

praises are preserved as well.

4Q400 1i:1-21 + 4Q401 15

Title, opening call to praise, and description of the angelic priests

TOP MARGIN

1a[For the Sage. The song of the holocaust offering of]* the first [Sabba]th on
the fourth of the first month. Psalm 2[{the God of . . .]. O divinities of all the
most holy ones, and in His godhood 3. . .] most holy ones among the.holy ones
of eternity. And they have become to Him priests of 4[. . .] attendants of the
Presence in the inner chamber of His glory, in the assembly belonging to all the
gods of 5[. . .]divinities. He engraved His laws for all spiritual works and judg-
ments of 6[. . .]knowledge, a people of understanding, gloriﬁed‘ka God. For
those who draw near to knowledge [ Jeternal [. . .] and from the source of
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of the Presence of the King of the {most] holy ones 9[. . .] His glory and law
upon law they confirmd to the seven 1°[. . . H]e founded themﬁ)r] Himself, for
the [most] ho[ly ones.. . . in the ho]ly of holies !1[. . .]they became great®among
them according to the council off. . .]... from knowledge of 2. . .] holy of
holies, prifests . . . th]ey are officers of 13[. . . sta]tioned in the palaces of the
King [. . .] fin their border and in their territoryf 14[. . .]... they do not endure
any who are perv[erted] of way and there is nothing impure in their holy
(places) °[and] He engraved for them [laws of ho]liness; by them all the eter-
nal holy ones are sanctified. And He purifies the pure ones of %[, . .]for all who
are perverted of way. 8And they propitiate His favor8 on behalf of all who repent
of transgression. BLANK !7[. . .] knowledge among the priests of the interior
and from their mouths are teachings of all holy ones with judgments of
18[_ . .]..[...] His [acts of ki]ndness for eternally merciful acts of forgiveness.
But with His zealous vengeance 9[. . .]... He established for Himself priests of
the interior, most holy ones 20[. . .].[.. ] gods, priests of hexalted heights® who
alpprloach 2![. . .]...[. .. p]raises of

BOTTOM MARGIN

Notes :
3%y 9w 9°5wn®) This heading is restored oni the basis of the beginnings of
Songs II, IV, VI-VII], and XII.

b*1135 With Qimron I take *T133 as an (otherwise unattested) passive participle
(“Review Article,” 358-59). This is a linguistically difficult solution, but if the phrase is
taken as “a people of His glorious understanding” (reading 17123), the word “God”
does not fit well syntactically with the rest of the line. .

€217 This word is the Qumran equivalent of a BH noun (322) (cf. HDSS 200.26;
11Q13 1ii:10) ang is used here with the technical meaning of thé iloly of holies in the
heavenly temple (cf. Ps 48:10). It appears frequently in the Songs of the Sabbath Sacri-
fice, usually in the phrase “priests of the interior.” This meaning is made explicit in IX
4Q405 14-15i:4: “the interior of the holy of holies” This interpretation of the word
may be inspired by Exod 23:20-23, in which God tells the Israelites that he is sending
his angel before them and that they should obey this angel, “for My name is in his
midst” (1292 *nW °3). The composers of the Songs of the Sabbath Sacrifice may have
taken this phrase to mean “for My name is in his (the angel’s) interior (sanctuary)”
and taken the angel in question to be Melchizedek or the “exalted chief,” whose taber-
nacle seems to be mentioned in Song VII. For discussion of the passages mentioning
Melchizedek and the exalted chief, see note e-e to VII 4Q403 ii:10; the commentary to
VIII 4Q403 1ii:21; and “Excursus on the Melchizedek Tradition” at the end of this
chapter. :

9[ take the word “they confirm” (1921") as a Piel imperfect. An alternate transla-
tion would be “they strengthen, sustain” (cf. Zech 10:6, 12; Eccles 10:10; 1QSb v:28;
RH [Jastrow, 208b]). The Hiphil has the meaning “to confirin” in Dan 9:27.
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#1329 One could also read “they have [dra]wn near” (Dﬁ[f)]) with Florentino
Garcia Martinez, The Dead Sea Scrolls Translated: The Qumran Texts in English

(Leiden: Brill, 1994), 419.

£-lan®n321 021332 This phrase is difficult, since angels are not normally associ-
ated with borders or territories. Qimron suggests that it echoes the original text of
Deut. 32:8 (cf. 4QDeut’ xii:13-14 and the LXX), which says that God gave the nations
their territory (using the same verbal root, V2n1) and established the borders (n9133)
of the peoples according to the number of the sons of God, that is, the angels (“Review
Article;” 359). In other words, the various angels are each assigned a human territory
to look after, and presumably these are the borders and territories mentioned in this
line. There is also a reference to the “inheritance” or “territory” of Melchizedek in
11Q13 ii:5. Seven most holy borders are mentioned in VIII 4Q403 1ii:27; 4Q405 44:1;
and seven wondrous territories in VIII 4Q403 1ii:21, but these are more difficult to

connect with Deut 32:8.
£8131%9 1195 An unusual expression, since the verb normally means “to atone,”

not “to seek atonement.” But the similar expressions “atonements of favor” (*1182
17¥7) and “atonement[s of] Yo[ur] favor” ([7]317%9] 13183) occur in 4Q513 13:2

and 4Q512 4-6:6, respectively.
h-bnym 1M A common term for the heavenly realm in the Songs of the Sabbath
Sacrifice. The closest analogue in the HL is “heights of height” (@ *»1m) in G8

la:ll.

Commentary

Line 1. According to Gen 1:14-19, the sun and moon were created on the
fourth day of the first week (a Wednesday). In Jewish tradition this marks the
beginning of calendrical reckoning (which can be based on the movements of
the sun or the moon), so in the solar calendar used in the Songs of the Sabbath
Sacrifice, the first Sabbath of the first month is on the fourth day of the month.

The heading “For the Sage” is evidently comparable to the various head-
ings in the book of Psalms, and like many of them its meaning is not entirely
clear. Indeed this very heading appears in Pss 32, 42, 44, 45, 52-55, 74, 78, 88,
89, 142 (cf. Ps 47:8), but meaning a type of psalm rather than the title of an of-
fice. The word translated “Sage” appears in the HB nineteen times. The most
interesting passages for our purposes are (1) Dan 1:4; 11:33, 35; 12:3, 10, which
apply the term to Daniel and his friends as well as to sages who will suffer perse-
cution and martyrdom during the Maccabean revolt, but who will be resur-
rected in glory at the eschaton {cf. 1 Enoch 100:6; 104:12); and (2) 2 Chron
30:22, which applies the term to the levitical singers in the time of King Heze-
kiah. In the QL the word can be used as a general term meaning “one who is in-
sightful” or “one who gives insight” (1QM x:10), but usually it is a title for an
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office in the sectarian community. The heading “For the Sage” occurs at the be-
ginning of a number of songs and prose units in the QL (e.g., 1QS iii:13; 1QH®
v:1;4Q511 2i:1). The grammar of the heading permits it to indicate authorship
(“by the Sage”) or reference (“pertaining to the Sage”). This heading seems to
have begun all thirteen of the Songs of the Sabbath Sacrifice, and I take the word
Sage to be a title, perhaps of the same office as in the undoubtedly sectarian
texts.

The holocaust offering was a sacrifice in which the carcass of an animal
was completely consumed on the altar. The Sabbath holocaust offering is de-
scribed in Num 28:9-10 and Ezek 46:4-5. In 2 Chron 29:27-28 (cf. Josephus
Ant. 20 §§216-18), songs sung by the Levites during the holocaust sacrifice are
mentioned, but their content is not given.

Line 2. The word translated God (Elohim ) can also be taken as a plural
floun due to a peculiarity of Hebrew morphology in which one type of singular
abstract noun has the same ending as the masculine plural noun. In the HB this
word usually refers to the one true God, but it can also be applied to pagan dei-
ties (e.g., Exod 20:3; Josh 24:20, 23) and perhaps to angels (e.g., Ps 97:7; 138:1).
The QL tends to avoid this word, although the Songs of the Sage (4Q510 and
4Q511) uses it freely, as does the Songs of the Sabbath Sacrifice. In both the word
can refer either to God (e.g.,4Q510 1:2, 8; 4Q511 2ii:6; T 4Q400 1i:6), in which
case [ have translated it “God,” or to angels (e.g., 4Q511 8:12; Songs I 4Q400
1i:2), in which case I have translated it “divinities.” When the context is ambig-
uous I have noted this in the commentary.

The title “holy ones” is used mostly of angels or divinities in the HB (e.g.,
Deut 33:3; Ps 89:6, 8; Job 5:1; Zech 14:5; Dan 4:14). The only clear exception is
Ps 34:10, in which the holy ones seem to be human. The term is used of angels
in, for example, 1 Enoch 1:9 (cf. Jude 14); 14:23; 61:8; 106:19; T. Job 33:2; Jub.
31:14; Pss. Sol. 17:49; and frequently in the QL (e.g., 1QS xi:7-8; 1QM x:12;
1QH® xi:22; 4Q510 1:2; 11Q13 ii:9; and often in the Songs of the Sabbath Sacri-
fice), although it is applied to human beings in Tob 8:15; 1 Enoch 48:7, and often
in early Christian literature (e.g., Acts 9:13; Rom 8:27; 1 Tim 5:10; Heb 6:10;
1 Clem. 46:2; Ign. Smyrn. 1:2). In the Songs of the Sabbath Sacrifice the main ref-
erence seems to be to angels, although the inclusion of the proleptically glori-
fied human worshipers may be implied as well.

Line 3. The ancient Jewish philosopher Philo of Alexandria describes the
heavens as the holy of holies of the true temnple of God, having “for priests, the
subordinate ministers of His power, namely, the angels” (Spec. Leg. i:66). For
Michael as the heavenly high priest, see the commentary to XIT 4Q405 23i:5-6.

Line 4. The phrase “attendants of the Presence” is also found in I 4Q400
1i:8, and the term “His Presence” in X 4Q405 15ii-16:4; XI 11Q17 vii:2. Com-
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pare 2 Sam 1:18 and Esther 1:10. In the HB the word “attendant” is usually used
in a cultic sense of priests and Levites, although it refers to angels in Ps 104:4. It
is used of deified humans in the eschatological temple in 4Q511 35:4. Angels
are frequently called “attendants” in the HL, although the phrase “attendants of
the Presence” does not occur.

The term “Presence” (literally “Face”) as a divine title is more typical of
the later literature, but it has biblical roots (Exod 33:14-15; Ps 21:10; Lam 4:16).
The phrase “the angel of His Presence” in Isa 63:9 is doubtless the inspiration
for the idea of a class of ministering angels of the Presence (many terms and
ideas in Isa 63:9-14 are picked up in the Songs of the Sabbath Sacrifice). In the
QL “the Presence of God” is mentioned in 4Q511 73:2; the eschatological high
priest is likened to the angel of the Presence in 1QSb iv:24-25; and the angel or
angels of the Presence appear in 1QH? xiv:13; 1QSb iv:26; 3Q7 5:3. The phrase
also appears in singular or plural in nonbiblical texts (e.g., Jub. 1:27,29; T. Ju-
dah 25:2; T. Levi 3:5-7). The divine title “the Presence” is common in the HL:
the normal title of Metatron in 3 Enoch is “Metatron, the angel prince of the
Presence,” and one document gives directions for invoking the “prince/officer
of the Presence” (Sar Panim §§623-39).

The “inner chamber” is the central room or holy of holies in Solomon’s
temple (e.g., 1 Kgs 6:5-31; 7:49; 8:6, 8; Ps 28:2; 2 Chron 3:16). The Songs of the
Sabbath Sacrifice frequently uses this term in the singular, but sometimes also
mentions multiple inner chambers (seven, if the reconstruction in VII 4Q405
7:7 is correct). It may be that each of the seven chief princes (in Song VI), along
with his corresponding secondary prince (Song VII), serves in his own inner
chamber. Compare the phrase “in the assembly belonging to all the gods” to “in
the assembly of God” in Ps 82:1; 11Q13 ii:10; 4Q427 7i:14 and “the assembly of
the gods” in 1QM i:10; 1Q22 iv:1; 4Q491¢ 1:5.

The Hebrew word translated “gods” is normally used in the singular in
the QL for God. It is the generic Semitic term for a god and is used in the
Ugaritic texts as the name of the high god, EI It is the standard word for God in
the QL, far more common than Elohim. In the HB it can be applied to God
(e.g., Gen 49:25; Exod 15:2; Mal 2:10) and to pagan gods (Exod 15:11; 34:14; Ps
81:10; Mal 2:11) and perhaps angels (Ps 29:1). In the QL the plural refers to an-
gels (e.g., 1QM i:10; 1QH? xviii:8; 4Q511 10:11; and often in the Songs of the
Sabbath Sacrifice). In this commentary I translate the singular form as “God”
(thus not distinguishing it from Elohim) and the plural as “gods.”

Line 5. In BH the verb “to engrave” occurs only once, in Exod 32:16, of
the engraving of the Ten Commandments on the stone tablets by God. In the
QL the root always refers to inscribed writing (e.g., 1QS x:6, 8, 11; IQH® ix:24;
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1QM xii:3; 4Q511 63-64ii:3). Compare the idea of the heavenly tablets in
1 Enoch 81:1-2; 93:1-3; 106:19; Jub. 3:8-14.

Line 6. The context of this line is lost, which makes its interpretation dif-
ficult. The phrase “a people of understanding” echoes Isa 27:11 (“it is a people
lacking understanding”). The latter phrase is applied to the sect’s opponents in
CD v:16 and 1QH*® x:19, so it is reasonable to take it to refer to human beings in
the present passage as well, especially since there is no clear case of the word
“people” being applied to angels in Second Temple literature (or the HL). How-

ever, it does not follow that most of the beings encountered in the Songs of the

Sabbath Sacrifice are really members of the sectarian community who have as-
signed themselves a divine or angelic identity, as has been argued by Crispin
Fletcher-Louis (“Heavenly Ascent”). Although he maintains that some of the
terms in the Songs of the Sabbath Sacrifice refer elsewhere only to human beings,
many of these terms are unambiguously applied to angels in the HL, and the
comments about the lowly human priesthood in 11 4Q400 2:1-8 seem to distin-
guish it from the angelic priesthood. Yet the human community is sometimes
alluded to in the Songs of the Sabbath Sacrifice, perhaps more often than has
been recognized in the past.

Line 7. The word “sanctuary” is used in the HB of the tabernacle (e.g.,
Exod 25:8); the temple in Jerusalem (e.g., Isa 63:18; 1 Chron 22:19) and its at-
tendant holy places (e.g., Jer 51:51); and Ezekiel’s imagined temple (e.g., Ezek
43:21; 44:1), but not of the heavenly temple. In the QL the word can mean the
ternple in Jerusalem (e.g., CD i:3; 1QM ii:3; 4QMMT B 5); the eschatolcgical
temple (e.g., 11Q19 iii:11 and frequently in the Temple Scroll); or the celestial
temple (e.g.,4Q511 35:3). The word always has this last meaning in the Songs of
the Sabbath Sacrifice, which refers to multiple sanctuaries, as here, but also to a
single sanctuary of God (e.g., VII 4Q403 1i:42). The HL uses the word for the
earthly sanctuary (Hekhalot Rabbati §123) and a vision of the heavenly sanctu-
ary seen by the fathers before the Second Temple was built in Jerusalem (Sar To-
rah’§§297-98). '

Line 12. The word “prince, officer” (") is also found in VIII 4Q403
1ii:23 and possibly in the phrase “officers of holiness” in 4Q401 6:4. It is gener-
ally applied to human officers and military leaders in the HB, but it is also used
of angelic beings (e.g., Josh 5:14, 15; Dan 8:11). In the QL it refers often to hu-
man beings, but sometimes to angels (e.g., 1QS iii:20; CD v:18; 1QM xiii: 10,
14), and to God in 1QH? xviii:8. It is the normal term for an angelic “prince” in
the HL, rather than the term translated “prince” in this chapter (X*@1), which is
never used in the HL with this meaning (see the commentary to I 4Q400
1ii:14).

Line 13. In the HB the word “palace” (?3°71) can refer either to a royal
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palace (e.g., 1 Kgs 21:1) or more frequently to the temple (e.g., Isa 6:1) or the
nave of the temple (e.g., 1 Kgs 6:3), and sometimes to the celestial temple or
palace of God (2 Sam 22:7 // Ps 18:7; Ps 11:4; 29:9). Elsewhere in the QL it is
used of palaces, the temple or nave, and the heavenly temple (e.g., 1QM xii:12?
/] xix:5 // 4Q492 1:5; 4Q287 2:11). The Hekhalot texts are the literature that
describe the heavenly “temples” or “palaces” (N123°1) and how to ascend to
them in mystical visions.

" Lineld.It appears from 1QSa ii:3b-9a and 1QM vii:3b-6 that good angels
cannot endure the presence of cultic impurity. Compare the “pure ones” in line
15 and VI 4Q403 1i:13, and the “gods of purity” in 4Q286 7i:6. Belial and his
minions are impure (1QS iv:10, 21-22; CD iv:15-18; 1QM xiii:5; cf. 4Q511 48-
51ii:3; 11QPs* xix:15). Demons are called “unclean spirits” in the NT (e.g., Matt
10:1; Mark 3:11; Luke 4:36; Acts 5:16; Rev 16:13). The book of Revelation em-
phasizes the purity of the one hundred forty-four thousand human beings who
sing before the throne of God (14:4-5), and we are also told that nothing un-
clean enters the new Jerusalem that descends from heaven (21:27).

Angels are called “pure ones” in the HL (SH-L $188); angels who come
to earth can be made impure from contact with human beings, and they must
be purified by immersion in rivers of fire (SH-L §$181-82; cf. 3 Enoch 36:1-2).
A human being ascending through the seven palaces can be banished back to
earth by the least hint of impurity (Hekhalot Rabbati §§226-27). Sepher
HaRazim stresses the importance of maintaining cultic purity when adjuring
angels for magical purposes.

Line 16. The phrase “who repent of transgression,” from Isa 59:20, is fre-
quently applied to the sectarian community in the QL (e.g., 1QS x:20; CD ii:5;
1QH?® vi:24; x:9; xiv:6), and thus we may take it to refer to human beings here as
well (although the possibility of angeli¢ repentance may be entertained in XII
4Q405 23i:12 and 4Q280 2:3-4). For angels as intercessors for human beings,
see T. Levi 3:5-6; Jos. Asen. 15:7-8. Note also that according to CD ii:5-7, angels
of destruction pursue those who refuse to repent.

4Q400 1ii:1-21
A fragment describing the angelic praise

TOP MARGIN

lthe height of [Your] kingdom [. . .] heights and ..[. . .] *ornamentation of
Your kingdom|. . .] 4in 2the gates of the exalted heights*[. . .] 5in [. . .].[. . .]..
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spiritof all ..[. ...] ®holie[st of] holy ones |. . .] ’King of divinities for seven . [...]
8glory of the King BLANK .[. . .] 9His gloty in the council of the god]s . . .] 1°to
the seven paths [of ...] Mfor quiet judgments .[. . .] 2eternal [. . .J BLANK [...]
Band they exalt His glory .[. . .] “King of princes of [...] ¥holy ones]. . .]
16holy ones|...] 7gods ... . .] righteousness BLANK |[. . .} Ppriesthood]s. . .]
2Go[d’s] acts of kindness [. . .] #to be sanctified by .[...]

BOTTOM MARGIN

Note

Y W e Compare the “gates of the height” (2397 *WW) in 4Q253
2:5 (line 4 of this fragment refers to a holocaust offering) and “the gate of the holy
height” (01927 039 WW) in 4Q500 1:4.

»’

Commentary

Line 9. The expression “in the council of the gods” is also found in 4Q511
10:11. .
Line 11. Unfortunately the noun after “seven paths [of]” is lost, but pre-
sumably the reference is to some element of the heavenly architecture. Paths of
heaven used by the angels are mentioned in Ma'aseh Merkavah §§545-46.

Line 14. The word translated “prince” (X°@3) is the normal term for a
high angel in the Songs of the Sabbath Sacrifice. In the HB it refers commonly to
leaders and chieftains (and to the Davidic prince in Ezekiel), but never to an-
gels. In the Songs of the Sabbath Sacrifice it corresponds to the word “officer,
prince” () in the HL. The latter appears only two or three times in the Songs
of the Sabbath Sacrifice (see the commentary to I 4Q400 1i:12), while the for-
mer is used rarely in the HL and only of human beings (e.g., Hekhalot Rabbati
§93), although the angelic “princes of glory” appear in Sepher HaRazim V 4.
Elsewhere in the QL the word “prince” refers to a human leader, often in an es-
chatological context (e.g., 1QSb v:20; 1QM iii:3, 14, 15; 11Q19 xxi:5; xlii:14;
Ivii:12). The messianic leader Shimon Ben Kosiba (Bar Kokhba) took this word
as a title during the revolt he led in 132-135 cx (e.g., Mur 24 B:3, 9).
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A fragment describing the angelic praise®
TOP MARGIN
I[.. .Jon behalf of the wondrous height 2[. . .]the tongue of purity 3[. . .]. divini-
ties. Seven #[.. .]..[.. .]. 3[.. . great things 5[...] 7[.. .J.[...] 8[.. .]. °[. . .]with

seven 10, ] H[. . ].12[, .. se]ven

Note
*The small amount of text preserved on this fragment shows similarities to the

praises of the chief princes in Song VI and of the secondary princes in Song VIII.

Commentary

Line 3. In the absence of any context, the word translated “divinities”
could also be taken as a singular form and translated “God.”

| 4Q400 4i:1-5

A fragment that mentions divinities or God

oo Jo3 .05 L divinities 4[. . ] S]. . .

Commentary

Line 3. In the absence of any context, the word translated “divinities”
could also be translated “God”
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4Q400 3ii:1-7 + 5
A fragment that mentions secondary princes

TOP MARGIN

His holy melodies |[. . .] 2to the secondary princes |[. . .] 3His truth. Forms? of
~[. . .] *and seven words of]. . .] 5to bless the knowers of [. . .]. sev[en]
Swondrous words [. . .] BLANK "BLANK [...] BLANK

Note

N2 This word is applied frequently to elements of the heavenly temple in the
Songs of the Sabbath Sacrifice, and also in Sar Torah $§297. 1t is used to describe the
faces of the living creatures in Hekhalot Rabbati §246.

Song II
(4Q400 3ii:8-10 + 5, 2 [+ 4Q401 14])

After the opening call of the angels to psalm God, this song
praises him for the glorious chief angels, who psalm him
more wondrously than do the other divinities or the lowly
human councils and priesthood.

4Q400 3ii:8-10 + 5

Title and opening call to praise
8For the Sage. The s[ong of the holocaust offering of the second Sabbath? on
the eleventh of the first month. Psalm] the God of the glorified [ones . . .]
07 ]

Note

#The second Sabbath of the year would have been on the eleventh day of the first
month, seven days after the first Sabbath. .
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Commentary

Line 9. The term “glorified ones” (B*7222) is applied to angels in II
4Q400 2:2; 1QH* xviii:8; 1Q19 3:3; this usage is common in the HL (e.g.,
Hekhalot Rabbati $244, referring to the angel Anaphiel).

4Q401 14i:1-6
A fragment describing the angelic praise

oo 12,003 . 4. ] its exaltation is exalted abovel. . .] 5[. . .] for You are
glorified among [. . .Jgods of gods to .[. . .] Sfor the chiefs of the realms
[. . .Jheavens of the kingdom of Your glo[ry]

Commentary

Line 6. The phrase “chiefs of the realms” also appears in VII 4Q403 1ii:3
and in the singular, “chief of realms,” in 4Q511 2i:3 (cf. 1QM x:12 and 1QH?
ix:11). The overall content of the Songs of the Sabbath Sacrifice would tend to
indicate that these are heavenly realms, although according to Deut 32:8-9 and
Dan 10:13-14, 20 (cf. Sir 17:17; T. Adam 4:6-7; Jub. 15:31-32; Orig. World NHC
II, 5 105:13-16), each nation was given its own angelic ruler, and it is possible
that these realms are meant. Compare 4Q511 1:3, which refers to “the spirits of
her [the earth’s?] realms.”

In the HL the idea of the angels of the nations is made explicit in 3 Enoch
30:1-2; in the Hekhalot Rabbatithere is a reference to the angel Sammael, prince
of Rome, who is to be hurled down from heaven along with “all the princes of
the kingdoms on high,” apparently the angels of the other nations (Hekhalot
Rabbati §108). In addition, an Aramaic magic bowl mentions the benevolent
demon Bagdana Aziza, “the great one of the gods, and the king, the chief of
sixty kingdoms” (Naveh and Shaked, Amulets and Magic Bowls, Bowl 13:3, pp.
198-99, 205-6).

The common word “heavens” (R*aW) is rare in the Songs of the Sabbath
Sacrifice, appearing only here and in II 4Q400 2:4.
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4Q400 2 + 4Q401 14i:7-8
The angelic priesthood
TOP MARGIN

lto psalm Your glory wondrously among gods of knowledge and the praises of
Your kingdom among the most holy of the h[oly ones.] ?They are glorified in
all the camps of the divinities and are fearsome to the human councils. More
wo[ndrously] 3than divinities and human beings, they recount the effulgence
of His kingdom according to their knowledge and they exalt[. . .} “the heavens
of His kingdom and in all the exalted heights wondrous psalms according to
all. ..] 5the glory of the King of divinities they recount in the dwellings of their
station. BLANK And [. . .] ®How shall we be reckoned [among] them? And our
priesthood, how in their dwellings? And {our] ho[liness, how . . .] 7their [holy
of] holies? [How] the contribution of our tongue of dust with the knowledge of
god[s . . .] 8[. . .Jto our [ch]anting, let us exalt the God of knowledge[. . .]
9. .. ho]liness and His understanding more than all who kno[w:..] 19[...].
holiness. Holiness of the fir{st...] 1![...].. ton[gues of] knowledge ..law [. . .]
2f Jofglory...] L. L. .. ] ¥ L]

Commentary

Line 1. The phrase “gods of knowledge” is also found in VII 4Q403 1i:31,
38; XII 4Q405 23i:8. Compare the “gods of purity with all eternal knowing
ones” in 4Q286 7i:6. The Songs of the Sabbath Sacrifice refers frequently to the
knowledge of the gods or angels.

Line 2. The phrase “camps of the divinities” (also XII 4Q405 20ii-21-
22:13) is inspired by “a camp of divinities” or “a camp-of God” in Gen 32:3, the
context of which (32:2) refers to “the angels of God.” The mention of angelic
encampments is uncommon in the QL, although the Hédayét hymnist com-
plains that “mighty ones have encamped against me” in 1QH? x:25, and the in-
scription “peace of God in the camps of His holy ones” on the clarions of the
camps in 1QM iii:5 may allude to the idea. Angelic camps mentioned in the HL
include “the camps of the attending angels” in 3 Enoch 36:1; “the camps of the
holy ones” in Hekhalot Rabbati §277; and in Sepher HaRazim the seven “camps
of the angels” in I 5; the “princes of the camps” in IV 23; and the “chiefs of the
camps” in VI 30.

Line 3. Compare “the effulgence of His kingdom” to Dan 11:21; 1 Chron
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29:25 as well as the expressions “kingdom of effulgence and adornment” in
Hekhalot Rabbati §251 // §260; “effulgence of kingdom” in Massekhet Hekhalot
§15.2.

Line 5. The term “dwelling” appears eight times in the Songs of the Sab-
bath Sacrifice, always referring to the heavenly realm. In the HB the word can
be a general term for a dwelling (e.g., the “lair” of jackals in Jer 9:10), but it
also refers to the dwelling of God in heaven (e.g., Deut 26:15) and in the tem-
ple (e.g., Ps 26:8). In the QL it can refer to the Community as temple (1QS
viii:8), or to God’s heavenly dwelling (1QS x:3; 1QM xii:2; 4Q287 2:13;
4Q491¢ 1:13; 4Q510 1:3; 4Q511 41:1). In Jewish esoteric literature, Dwelling is
the name of one of the seven firmaments (e.g., Seder Rabba di Bereshit §540-
41 [SH-L §§720-22]).

Lines 6-7. The human priesthood is compared unfavorably to the angelic
priesthoods, mentioned in VIII 4Q403 1ii:20-22. For similarly self-deprecating
questions, see 1QH? ix:25-26; xi:23-25; 4Q511 30:4-6. For human praise as a
sacrifice to God, see Heb 13:15.

According to the HL, angels are resentful of human beings who ascend to
their realm, and they challenge the right of those humans to be there, some-
times objecting to their smell {e.g., 3 Enoch 2:1-4; 4:6-9; 6:1-3). The angels also
object to God’s revealing the secret of the prince of Torah to human beings,
since it will allow them to have spontaneous knowledge of the Torah like that of
the angels (Sar Torah §292).

Line 8. The phrase “the God of knowledge” also appears in V 4Q402 4:12;
XIII 4Q405 23ii:12; 4Q401 11:2 (cf. 1QH? ix:26). Compare the similar title, lit-
erally, “the God of knowledges” (e.g., 1QS iii:15; 1QH® xxii:4:15; 4Q510 1:2;
4Q511 1:7-8).

Line 11. “Tongues of knowledge are also mentioned in 4Q503 7-9:4.

4Q401 14ii:1-8

1., .]...[. . .] myster[ies of] His wondrous acts|. . .] %a voice of chants[. . .]
4cannot[. . .] °G[od] makes mighty [. . .] ®princes of .[. . .] “They proclaim se-
cret things [. . .] 8at the issue of the lips of the King .[. . ]

BOTTOM MARGIN
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Commentary

Line 2. Compare the “myster]ies of ] His wondrous acts” to “the mysteries
of Your wondrous acts” in 1QM xiv:14. See the commentary to VIII 4Q403
1ii:27 for similar expressions.

Line 7. In the sectarian literature the “secret things” are the hidden teach-
ings revealed to the members of the sect (e.g., 1QS v:11; CD iii:13-14).

Song III
No certain or probable fragments survive.®

Note

*No fragments from any manuscript can be placed with certainty or even high
probability in Song III. It would have been sung on the third Sabbath of the first
month, so its beginning probably read as follows:

[For the Sage. The song of the holocaust offering of the third Sabbath on the
eighteenth of the first month. Psalm the God of . . .]

Song IV

(4Q401 1-2; 4Q402 1)

May have mentioned an eschatological conflict

‘ between the angels and the forces of evil

4Q401 1-2

Title and opening call to&praise
TOP MARGIN
IFor the Sage. The s[ong of the holocaust offering of the fourth Sabbath on the]
twenty-[fifth] in the [first] m{onth.] 2Psalm the G[od of . . .].. ...[. . .] 3and

..[. . .] they stand before]. . .] *king[dom . . .]. all the chi[efs of . . .] SKing of the
divi[nities . ..] ¢[. . .]J.[. . .]J..[.. ]

110

Songs of the Sabbath Sacrifice

4Q402 1
A heavenly procession or eschatological visitation?

1[...].. at the entr[ance of . . .] 2[. . .] when they come with the Go[d of .. .]
3[...] together for all Yo[ur] set periods 4[. . .] their [mig]ht to mighty ones of
power °[. . .]. to all the councils of transgression 9[. . .] their ..[...] 7[. . .].

Commentary

Line 1. In BH the word translated “entrance” can mean a portal (e.g., Ezek
43:11, of Ezekiel’s imagined temple) or the arrival of a person or persons (e.g.,
2 Sam 3:25). The word is also used in IX 4Q405 14-15i:4-5 and XII 4Q405
23i:8-10 in both senses.

Line 2. Given the broken context, the word translated “God” could also be
translated “divinities.” The line may describe a procession into the heavenly
temple or a future eschatological visitation.

Line 3. Given the broken context, the word translated “together” (T1°)
could also be translated “the Community” (see the commentary to 4Q286
7ii:1). In BH the word translated “set period” (R719WD) is understood to be de-
rived from the root “to witness, testify” (V1) and is taken to mean “testi-
mony” (cf. 4Q216 ii:5 [Jub. 1:8]; vii:17 [Jub. 2:24]). However, in QH the word
usually seems to mean a set period of time, as though derived from the root “to
appoint, designate, meet” (VI¥*).

Line 4. Compare the “mighty ones of power” to “mighty ones of strength”
in 1QH? xvi:11; xviii:34-35 as well as to “mighty ones of valor” in CD ii:17;
1QM x:6. The Hebrew word translated “mighty one” is also found in VI 4Q403
1i:2 (applied to God); VI 4Q403 1i:21; VIII 4Q405 13:5 (“mighty ones of in-
sight”). In the HB it usually refers to human warriors (e.g., 1 Sam 16:18; 2 Sam
23:22; 2 Kgs 24:16), although it is used of angels in Ps 103:20-22.

In QH angels are called “mighty ones” in 1QM xv:14; xix:1; 1QH? xi:35;
xiii;21; xvi:11; xviii:34-35, although the term can also be used of human beings
(e.g., LIQM xix:10; 4Q161 8-10:4, 6). Angels are often called “mighty ones” in
the HL.

Line 5. The word translated “councils of” can also mean “foundations of”
(HDSS 108-9). Given the broken context either meaning is possible. N
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Song V

(4Q402 2, 3; 4Q402 4 + Maslk i:1-7)

Describes a war in heaven and praises God for his past and future
works. This song may have linked the chief angel Melchizedek and
the investiture of the angelic priests with the eschatological battle.

4Q402 2 + 3i
Descriptions of beings in the celestial realm®

UL . .J%...] God of ’[...] glory 4. . . G]od of Swo[nde]rand ... .] shapes®
of Swonder of w[onders . . .]divinities 7[like] workmanship of colorful s[tuff}c
[. . .] 8in the inner chamber of the King .[...]. %[ ]...[...] 9[...]..

Notes -
“The beginning of the fifth song is lost, but it may be reconstructed with a high de-
gree of confidence as follows:

[For the Sage. The song of the holocaust offering of the fifth Sabbath on the sec-
ond of the second month. Psalm the God of . . .}

bThe word “shape” (173) is not attested in BH. It is common in the Songs of the
Sabbath Sacrifice, but outside it appears only in the phrase “colorful shapes” in 1QM
v:6, 9. Compare the parallel phrase “colorful form” in 1QM v:14.

“The noun “colorful stuff” (PM) is the equivalent of the BH noun Op7 (cf.
HDSS 200.26).

Commentary

Line 7. The noun “colorful stuff” appears often in the Songs of the Sabbath
Sacrifice, as well as in 1QM v:6, 9, 14; vii:11; 4Q161 8-10:19; 4Q287 2:5; 4Q462
1:5. It seems to mean multicolored, variegated, or embroidered material (I can-
not explain the use of the word in 4Q270 7i:14). Compare the phrase “colorful
work” in the account of the building of the tabernacle (Exod 26:36, etc.).

The root “to be colorful” appears in a number of celestial or cosmological
contexts in the HL. In 3 Enoch 22:12 we are told that the angel KRWBY’L YWY
“makes colorful the loveliness of their (the cherubim’s) brightness” According
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to the Hekhalot Rabbati, the mystic who succeeds in navigating the dangers of
the celestial ascent arrives before the throne of glory and breaks into song. One
phrase in this song refers to God as “the One adorned with colorful song” (§252
/1 §261 // §974). In Seder Rabba di Bereshit §3 (SH-L §834), God says “I made
colorful” or “I used colorful materials” as one of his six acts of artisanship in
creating heaven and earth.

4Q402 3ii:1-13
A fragment that refers to judgment®

o203 . AL . ) °He will judge[. . .] Swithout ..[. . .] 7light and
understa[nding . . .] 8who removes ..[. . .] %on high and has divi[ded up . . .]
19His might .[. . .] !ldivinities .[. . .] %to the King of the divinitie[s . . .] 13[His]
glorious purpose |[. . .]

Notes

2Qimron suggests that this fragment preserves the beginning of lines 4-13 in V 402
4 (“Review Article” 360-61), but Newsom points out that the overlap with Maslk in
lines 12-13 of frag. 4 seems to rule this join out (unless the text of 4Q402 and Maslk
was somewhat different at this point). Therefore I take frag. 3ii to preserve material
from the middle of Song V.

Commentary

Line 11. In the absence of any context, the word translated “divinities”
could also be taken as a singular form and translated “God.”

4Q402 4 + Maslk i:1-7
A celestial war in heaven

... .1 2. . .].. and He divides up knowledge|. . .] 3[. . . according to] His
understanding He engraved 1[aws . . .] ¢[. . .] his being impure][. . .]. and not
.. .12 . .]1.. and [they] shall not be {. . .].. for the Community* .[. . .]
6{. . . sus]tainers of [His] thought and knowledge of holi[ness . . .] 7[. . .]their
[ ..] the war of God in h[oly .. .] 8. . .] for to the God of gods belong [the
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cap]ons of wa[r]fa[re. ..] ®[...]divinities run to His muster and the sound of
mullt . . .] 19]. . Jdivinities in a war of heavenly clouds and there was®[. . .]
. ..] wondr[ous] new acts. All these things He has done wondr[ously accord-
g to His kind purpose. Not] 2[. .. all words of knowledge.] For from the God
knowledge® came into being all [eternally existing things. And from His
owledge] *[and from His purposes have come about all etern]al [set peri-
s.] He does the fir[st thi]ngs [in their times and the latter things] 4[in their
pointed times, and there are none among those who know wondrous revela-
ns] who understand before [He] a[cts. And when He acts, no divinities]
have insight into what He purposes. For t]hey are [of His glorious works.]
fore [they existed, they were from His thoughts. BLANK]

Notes :
*11°? I translate “for the Community” (cf. 1QS v:5-6; 4Q181 1:2), but the word
could also be construed as a Piel infinitive construct of the verb YI1?, “to unite” (cf. Ps
86:11; 1QS iii:7 // 4Q255 2:1; 1QSa i:9). It could also be construed as something like
“for unity” (cf. 1 Chron 12:18). It is translated as “together” by Newsom, but this
meaning is not well attested with the preposition lamed. It may be found in 4Q416
2iv:5, but in that broken context the sense could also be “to be united with” (cf. Isa
14:20). I am grateful to Martin Abegg for drawing the passage in 4Q416 to my atten-
tion. -

537 This verb could also be taken as waw-conversive and translated “and there
will be.” The subject is a feminine singular noun, perhaps Ry, “war” (cf. Rev 12:7).

©This phrase is missing in Mas1k i:2. Perhaps a scribe’s eye skipped from the first
appearance in line 12 of the word “knowledge” to the second, accidentally dropping
the phrase in between.

mmentary

Line 4. Perhaps a reference to Belial, who is described as impure in other
mran texts (cf. the commentary to I 4Q400 1i:14).

Line 5. This is the only possible direct mention of the sectarian commu-
7 in the Songs of the Sabbath Sacrifice, but given the broken context the trans-
on is open to debate. See note a above.

Lines 7-10. An eschatological battle is also envisioned in 1QM xiii:10-16;
:4-9, with the “luminary prince” and Michael as protagonist and Belial and
“prince of the realm of wickedness” as the enemy. Given the widespread as-
iation of the warrior angel with the eschatological war in heaven, it may be
 frags. 4Q401 11, 22 belonged in this song. See “Unplaced Fragments” and
“Excursus on the Melchizedek Tradition” at the end of this chapter.
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Line 7. The phrase “the war of God” could also be translated “a war of di-
vinities.” The unambiguous phrase “war of God” is found in 1QM iv:12; ix:5;
xv:12, but note also “a war of mighty ones of heaven” in 1QH? xi:35-36.

Line 10. In the absence of a clear context, the word translated “divinities”
could also be taken as a singular form and translated “God.” The “war of heav-
enly clouds” corresponds to the “war in heaven” fought by Michael and his an-
gels against the great dragon (the devil or Satan) in Rev 12:7; the war between
Melchizedek (Jesus Christ, the heavenly high priest and commander in chief of
the All) and the evil archons in the Melchizedek Tractate from Nag Hammadi
(NHCIX, 1xxvi:1-14); the rescue of Sabaoth by Sophia’s seven archangels when
the archons “made a great war in the seven heavens” (Orig. World NHC 11, 5
104:6-25); and the battle between the angelic “great prince” and Leviathan in a
liturgical poem by Qalliri (Davila, “Melchizedek, Michael, and War in
Heaven”). Compare also Sib. Or. 3:805-8; 5:211-13, 512-31.

Lines 10-13. These lines echo numerous passages in Deutero-Isaiah (e.g.,
Isa 42:9; 44:6; 45:7; 66:2). ' :

Line 14. The word translated “in their appointed times” could also be
translated as “for their festivals,” but the parallelism seems to indicate the more
general sense of the word.

Song VI
(Maslk i:8-21; Maslk ii:1-6a; 4Q405 3i;
4Q403 1i:1-29 + Maslk ii:6b-26 + 4Q404 1-2 + 4Q405 3ii)
Describes the seven sevenfold psalms of the seven chief princes

and summarizes the blessings of seven words uttered by each
chief prince, followed by a concluding benediction

Maslk i:8-21
Title and opening call to praise
8[For the Sage. The son]g of the holocaust offering of the sixth Sabbath on the

ninth of the {second] *month. [Psalm the G]o[d] of gods, O dwellers in the ex-
alted heights 1°[. . . m]ost holy ones and exalt His glory 1![. . . kn]owledge of the
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eternal gods 12[. . .Jelect ones® of the highest heights 13[. . .]in all holiness 14]. . .]

o] PR R 4 R OV OR L PR R DR - AR 2 1 SR

Notes

“R19P This word comes from Num 1:16 (ketiv *X™P); 16:2 (ketiv *X7p); and 26:9
(gere *R>IP), which refer to leadets chosen for various godly or nefarious purposes
during the wilderness journey. It also appears in 4Q403 2:2 and 4Q407 1:4. The terms
“princes” and “chiefs,” angelic titles in the Songs of the Sabbath Sacrifice, are also ap-
plied to these leaders in the same verses.

Commentary

Line 9. The expression “God of gods” appears often in the Songs of the
abbath Sacrifice, as does a similar phrase (with El rather than Elohim), trans-
ated the same way. The latter phrase is also found in 1QM xiv:16; 4Q510 1:2;
nd in the HL (e.g., SH-L §§497, 511).

Vaslk ii:1-6a
The sevenfold psalms of the seven chief princes®

Psalm of blessing by the tongue of the first chief prince] !to the [eternal] God
with its seven wondrous blessings. And he will bless 2the Kin[g of all the eter-
al holy ones seven times with seven] 3words of [wondrous blessings.

Psalm of greatness by the tongue of the second to the King of]
aithfulness and [righteousness with its seven wondrous great things and he
eclares great the God of] %all div[inities appointed for righteousness seven
mes with seven words of] é[wondrous] great [things.]

Note

*Although the psalms and blessings of the chief princes in Song VI are fragmen-
tary, fortunately we have four partially overlapping copies, and the text is very repeti-
tive and formulaic. The summary of the psalms in VI 4Q403 1i:7-10 (and parallels)
and the fragment of the blessings of the fourth through seventh secondary princes in
Song VIII (4Q405 13) also aid the reconstruction. Overall the text of Song VI can be
recovered almost completely. For details of the reconstruction, see DJD 11: 246-50,
261-63.
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Commentary

The speaker in the Self-Glorification Hymn (4Q427 7i:13b-23) exhorts
the angels to praise God using terminology similar to that of the angels in
Songs VI and VIII. The number seven is a structuring element in the Songs of
the Sabbath Sacrifice on many levels, just as it is in the book of Revelation and
the HL (see the introduction to this chapter). Newsom notes a number of par-
allels to the sevenfold blessings and praises in Songs VI and VIIJ, including
1 Chron 29:11-12; Rev 5:12; 7:12; and the seven benedictions of the Sabbath
Amidah in the traditional Jewish liturgy (DJD 11: 247-48).

4Q405 3i (cf. Maslk ii:3-7; 4Q403 1i:1-2?)
A fragment that mentions the chief princes®

10[, . .]Jgreatness '[. . .]Jand he declares great 12 [. . . Anexaltatlionof Hisfaith-
fulness <[t]o the chief princes> 13[. . . with}-seven 14[. . . band] they [ex]alt the
God of® 15[ . . se]ven times with seven 16[. . .] <[with sev]en ac[ts of might]>

Notes

2This fragment corresponds to the psalms of the second and third chief princes, al-
though its text is somewhat different from the other two fragmentary versions (one of
which, 4Q403, appears to be defective), and it cannot be reconstructed to agree with
either of them.

b-bsi395R 17 [171] Note the similar phrase *11?R DY, “and he exalts the God
of,” reconstructed below in Masl1k 3ii:8 // 4Q403 1i:1.

Commentary

See the commentary to 4Q403 1i:1-2 below.

[Psalm of exaltation by the tongue of] 1the third of the chief princes. An exalta-
tion of *His faithfulness for the King of angels with its seven wondrous exalta-
tions and he exalts?® the God of the [a]ngels of exaltation seven times with
seven words of wondrous exaltations.
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*Psalm of praise by the tongue of the four[th] to the Mighty One over all
[divinities] with its seven wondrous mighty acts. And he praises the God of
*mighty acts seven times with seve[n] words of [wondrous] prais(es.]

[Ps]alm of [th]anksgivings by the fongue of the fift[h] to the [K]in{g] of
glory “with its seven wondrous than[ksg]ivings. He shall give thanks® to the
God of glory sevlen times with s]e[ven wor]ds of wondrous thanksgivings.

[Psalm of] chanting Sby the tongue of the sixth to [the] good God with
lits] seven [wondrous] chants. [And] he chants to [the] good K[ing] seven
times with s[even words of] wondrous Schanting. BLANK

Psalm of [melody by the tJongue of the seventh of the [chief] pri[nces],
powerful melody [to the Go]d of holfiness], with [its] se[ven] wo[n]de[r]ful
[melodies.] [And] he makes melody [to the h]oly Kin[g] seven times with
[seven words of wondrous] mel[ody.]

Summary of the seven psalms of the chief princes

[Sev]en psal[ms of His blessings; sev]en 8[psalm]s of the greatness of [His righ-
teousness; seven psalms of] the exaltation of [His] kingd[om; seven] psalms of
[the praises of His glory; seve]n p[salms of the thanksgivings of] ?[His won-
ders; seven psalms of the ch]an[ti]ngs of His power; seven [psalms of the
melodijes of His holiness, ge[nerations of . . . of exalta]tion? [shall bless]
10seven times with seven wondrous words, words of exalta]tion.

The sevenfold blessings of the seven chief princes

The first(!)¢ of the c[hief] princes [shall bless] in the name of the gllo}ry of
God to [all .. .] ... [with seven wondrous] ! [words to bless all th]eir [council]s
in the sanctuary of [His holiness with sev]en wondr[ous] word[s.] [And he
blesses]f etern[al knolwing ones.

[The second] ?[among the chief princes shall bless in] His faithful

...................................................................

[The fourth] 7among [the chilef prin|ces] shall bless in the na[me] of
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ef{fulgence and] he blesses the establisher|s of efful]gence with sev[en] ¥[won-
drous] word([s. And] he blesses all the go[ds drawing ne]ar to [His] faith{ful]

The fift[h] among [the chief] prin[ces] shall bless in the name of the
[effulgence] of His wonders [al]l who know the [mysteries of . . .]. of purity

after His favor with seven [wondrous words. And he biles[ses] all who give
thanks to Him with seven [wor]ds of effulgence 2![for wondrous] effulgences.

mighty acts. And he blesses all whose way is sound with (s]even wondrous words
as a [colntinual sacrifice with all coming 23[algle]s and he blesses all who wait
for Him with seven wondrous word(s] for a [res]toration of His mer[ciful] acts
of kindness.k

holy ones who establish kno[wledge] with sev[en] words of [His] wondrous
holiness. [And he blesses] all who exalt 2>His judgments with sev[en] wondrous
[wo]rds for shields of power. And he blesses all who are appoi[nted for] righ-
teous|ness, who pslalm the kingdom of His glory [. . .] everlastingly 2with
seven [wondrous] wlords for] eternal peace. '

Summary of the seven blessings of the chief princes

And all the [chief] princes [shall bless togeth]er the [G]od of gods in [His holy

for righteousness and all the blessed |[. . . bles]sed fo[r]ev[er. ..] 2%to them.

Concluding benediction

Blessed be [the] Lo[r]d, Kin[g of] all, above all blessing and p[raises. And He
blesses all holy] ones who bless [ Him and declare Him righjteous #in His glori-
ous name, and [He bl]esses all the eternally blessed.

Notes

a1 IRDD M1 NYIW3 0°IRY 771% INMR This phrase is missing from the
undamaged text of 4Q403 1i:1, but the text of that manuscript does not correspond to
the structure of the psalms of the other six chief princes and is too short to fill the la-
cuna in Maslk ii:7. I follow Newsom’s schematic reconstruction of the phrase (DJD
11: 251). The original text must have been something along these lines.
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b5)AT97 This is the correct reading of Maslk ii:8. Newsom reads [B]379, “he
exal[ts],” in both editions, although Qimron corrected the reading in “Review Article,”
363. Note also that 4Q405 3i:14 reads “[and] they [ex]alt” (R [171]), although the
subject should be the third chief prince.

173 Masik ii:13 reads 177, “they shall give thanks” or “they shall confess.”

d-dThe reconstruction of the end of line 9 and the beginning of line 10 is difficult,
even with the help of Mas1k 1ii:22-23. Newsom reconstructs “ge[nerations of chiefs of
exalta]tion” (B[ *WRY NTPAR), which may be possible paleographically but is
problematic in context. Although the word NY1?21n is translated “generations” in En-
glish Bibles, its meaning in the HB and the QL is closer to “a genealogical listing” or
“an account of a generation’s actions in genealogical order” (e.g., Gen 5:1; 36:1; Ruth
4:18; CD iv:5; 1QM iii:14), which clearly does not fit here. But even if it is taken as a
synonym of N7, the normal word for “generations” (cf. 1 Chron 5:77), the word is
out of place in the context Newsom proposes since angels are immortal and are not
begotten in successive generations.

TR This word is missing in 4Q403 1i:10, although there is room for it in the
lacuna of Mas1k 1i:23. T have adopted Newsom’s suggestion that it was lost by mistake
in 4Q403. For the phrase WX "X*W1Y, “of the chief princes,” cf. lines 1 and 6 above.

f[1'131] This word is reconstructed on the basis of the context. Maslk ii:26 and
4Q405 3ii:1 appear to have the corrupt reading £39.

88This phrase is unexpected, given the pattern of the other blessings of the chief
princes. It may be a dittography (an accidental double copying), but it is also found in
4Q405 3ii:2, so it may be a deliberate variation, as Newsom suggests.

hAlthough line 15 is blank, it clearly does not mark a division in the text.

i4Q405 3ii:12 has a blank line after this word, for reasons that are obscure.

IRYD 4Q404 2:3 reads 1RYD, “mighty acts of His wonders.”

ky»1on 4Q405 3ii:15 reads Y791, “His merciful kindness.”

Commentary

Line 1. There are seven “chief princes” in this song who correspond to the
seven secondary princes in Song VIIL Presumably the inspiration for them is
the seven angels in Ezek 9:1-2 and perhaps the seven archangels in later tradi-
tion (e.g., Tob 12:15; I Enoch 20:1-7 in Greek; T. Levi 8:2; Orig. World NHCI1, 5
104:18-19; 105:10). The book of Revelation mentions “the seven angels who
stand before God” (the angels of the seven trumpets) in the heavenly temple
(8:2-3, 6-13; 9:1, 13; 11:15). Later in the book, seven angels go out from the
heavenly temple to pour out the seven bowls of the wrath of God (15:1, 5-7;
16:1-21). According to Massekhet Hekhalot §9.4, seven great princes are located
in the divine throne room.

In both the HB and the QL the word “chief” can be used as the title of a
leader, either by itself (e.g., Exod 18:25; Num 1:16; Judg 10:18; Mic 3:1; 1QM
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ii:1; 1ii:13; 4Q164 1:7; cf. 11Q19 xix:16; xlii:14) or combined with another term,
such as “chief priest” (e.g., 2 Kgs 25:18; 1QM ii:1; xv:4; xvi:11). The title “chief”
is also used of angels in the HL (e.g., Hekhalot Rabbati §§219-22, where the
chiefs of the gates of the first five heavenly palaces figure in the narrative), and
the “chiefs of the camps” appear in Sepher HaRazim VI 30. The phrase “chief
prince” is from Ezek 38:2-3 and 39:1, where it is a title of Gog. The titles
“chiefs,” “princes,” and “elect ones” also appear together in Numbers 1, and
“chiefs,” “princes,” and “officers” in 1QM iii:12-14 and 11Q19 xlii:14-15. Per-
haps in the Songs of the Sabbath Sacrifice the seven chief princes and seven sec-
ondary princes preside together over the seven priesthoods (VIII 4Q403 1ii:20,
22) in the seven sanctuaries (VII 4Q405 7:7), although the reconstructions in
the last three references are not certain,

The word “angel” has the basic meaning “messenger;,” but it is used fre-
quently in the HB, the QL, and the HL to indicate a divine messenger. Angels
are also mentioned in VIII 4Q403 1ii:23 (“the angels of the King”); IX 4Q405
17:4 (“angels of glory”), 5 (“angels of ornamentation”); XI 4Q405 19:7; XII
4Q405 20ii-21-22:9; XII 4Q405 23i:8; 4Q407 1:3 (“angels of holiness™); XIII
11Q17 ix:9; 4Q405 49:3 (“angels of [. . .]”); XIII 11Q17 x:6 (“angels of knowl-
edge”); 4Q405 81:2 (“angels of the ablode of . . .]7).

Line 2. The title “Mighty One” is also applied to God in the HB (e.g., Deut
10:17; Isa 10:21; Jer 32:18; Ps 24:8), the QL (e.g., 1QM xii:9), postbiblical litera-
ture (e.g., 4 Ezra 6:32; 2 Apoc. Bar. 47:1), and the HL (e.g., Hekhalot Rabbati
§§268, 271, 272).

Line 3. The phrase “the King of glory” (used often in the Songs of the Sab-
bath Sacrifice} comes from Ps 24:7-10 and is found both in the QL (1QM xii:8;
xix:154Q510 1:1; 4Q511 52-59iii:4) and in the HL (e.g., 3 Enoch 2:12; Hekhalot
Rabbati $189; Hekhalot Zutarti §421; Massekhet Hekhalot §3.6-7).

Line 4. The various permutations of the word “thanksgiving” in this line
could also be translated as analogous permutations of the word “confession.”
The phrase “the God of glory” comes from Ps 29:3.

Line 5. God’s goodness is mentioned in the Hédayét (e.g., 1QH? xviii: 16)
and also in the Self-Glorification Hymn (4Q427 7i:23).

Line 8. The word translated “thanksgivings” could also be translated
“confessions.”

Line 11. The phrase “eternal knowing ones” is also found in 4Q286 7i:6
and Songs VIIT 4Q403 1ii:19-20 // 4Q405 8-9:3-4.

Line 20. Compare “all who rush after His favor” with “those who rush af-
ter righteousness” in 1QH?® xiii:21-22. The word translated “who give thanks”
could also be translated “who confess.” ,

Line 22. With small variations, the phrase “those whose way is sound” ap-

121



AR VANTLOUAL WURKDY

pears often in the QL (1QSii:2; 1ii:9-10; iv:22; viii:10, 18, 21; ix:2, 5, 9; CD ii:15-
16; 1QM xiv:7 // 4Q491 8-10i:5; 1QH® ix:36; 4Q510 1:9 // 4Q511 10:8; 4Q511
63iii:3), always referring to human beings, especially the sectarians. Presumably
it applies to human beings here as well.

The word translated “continual sacrifice” is used as a sacrificial term un-
modified in Dan 8:11, 12, 135 11:31; 12:11 (cf, e.g., Exod 29:42; Ezek 46:15),
Since other sacrificial terms are used in XIH 11Q17 ix:4-6, this may be the cor-
rect meaning here, Alternatively, the word could be used adverbially to mean
simply “continually” -

Lines 22-23. The phrase translated “with all coming [a]g[e]s” (cf. CD ii:9-
10) could also be taken in a personal sense: “with all eternal ones,” that is, the
angels.

Line 23. Echoes Isa 30:18 {cf. Dan 12:12),

Line 25. The phrase “the kingdom of His glory”is found in Esther 1:4 and
XIII 4Q405 23ii:11-12. Note the similar expressions in II 4Q401 14i:6; VII
4Q403 1i:32; XIT 4Q405 23i:3. It is unclear whether any text has been lost in the
lacuna immediately after the phrase. Compare Matt 6:13b and the phrase
“blessed be the name of the glory of His kingdom forever and ever” in SH-L
§394 // $471 /] §731.

Line 26. The translation “the [Glod of gods” is more to be expected given
the context, but, as Newsom notes, if this phrase is meant to be parallel to the
phrase “(and] they bless those appointed for righteousness” in line 27, it should
be translated “the [div]in[it]ies of the gods.”

Song VII
(4Q403 1i:30~ii:17 + 4Q404 3-6 + 4Q405 4-7 + 11Q17i)

Exhorts the various classes of divinities to praise God, then calls

on the architectural elements of the heavenly temple to do the
same. Describes the movements of the fiery divinities in the vicinity
of the tabernacle and the praise offered by the temple furnishings,
the inner chambers, and the cherubim and ophannim.

122

Songs of the Sabbath Sacrifice

Title and opening call to praise

30For the Sage. The song of the holocaust offering of the seventh Sabbath on the
sixteenth® of the month. Psalm the God of exaltations, O exalted ones among all
3gods of knowledge.

Invocations of various groups of angels

Let the holy ones of the divinities declare great(!)® the King of glory who de-
clares holy in His holiness(!)¢ all His holy ones.d O chiefs of the praises of 323]]
divinities, praise the God [of] effulgent [pr]aises, for in the adornment of
praises is the glory of His kingdom — in it are the praises of all 3divinities
along with the adornment of [His] whole king[dom — and] exalt His exalta-

ing, at the issue of His lips all eternal spirits, [by the fay]or of His knowledge all
His works 36in their actions.f Ghant, Q ¢hanters of [knowledge, with] chanting
among wondrous divinities, and recount His glory with the tongue of all
recounters of knowledge, His wondrous chants ¥in the mouth of all who re-
g(')"{mt (Him, for He is] God to all eternal chanters <<of knowledge>> and Judge
in His might to all spirits of understanding. 8 Declare effulgent all gods of efful-
gence, the King of effulgence, for all the gods of knowledge confess His glory and
all spirits of righteousness confess His faithfulness. *°And they make their
knowledge pleasing by the judgments of His mouth, and their confessions by
the return of His mighty hand for requiting® judgments. Make melody to the
God of power “Owith the best portion of spirit for [a melo]dy, with the happi-

ness of God and joy among all holy ones for wondrous melodies with eter[nal]

Invocation of the celestial architecture and other spirits

“IWith these let all the folundations of] the most [hol]y (place) psalm the
fload-bearing pillarsi of the most exalted abode and all the corners of its con-
struction) Make mel[ody to] G[od, feJarsome of strength, [all spirits of
knowledge and light] to [lift] up together the most k<radi>> pure* firmament

of His holy sanctuary. $3[And praise H}im, O spirits of Go[d,] for confessio[ng
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enton high, all [its] bleams] and its walls,

uction, the works of [its] structure.]™ Most holly

tits above #3all the hol[y ones. ..

Notes

WY W3 One would expect the masculine form Yoy nwwa.

b1'?"f;7’ I follow Qimron’s emendation of this meaningless word to 19273 (“Re-
view Article,” 368). Newsom originally proposed the emendation 7P, “let them
sanctify,” but in DJD 11 she adopts Qimron’s suggestion. Both emendations are possi-
ble, but Qimron’s is more likely given the phonetic similarity of gop to gimel. Compare
"2PT, written for 537 in 4Q503 51-55:8.

V1IP2 1 follow Newsorm's emendation to WTIP1.

dﬂb’ﬁP The orthography of this word is defective; the plural form would normally
be spelled PWITP. Nevertheless, given the context the meaning is not in doubt, Com-
pare the spelling 135% for 19385 in XIT 4Q405 20ii-21-22:7,

12 The feminine singular pronominal suffix refers back to NI5Yn, “His king-
dom.”

fofivwna Although the root Vnby has the meaning “to send,” Newsom suggests
that this word may be equivalent to the phrase DR*7° nYwn, “the undertaking (liter-
ally, ‘sending out’) of their hands” I translate accordingly, but it should be noted that
the feminine word nnbwn, “mission,” is found in BH (Ps 78:49) and RH (Jastrow,
855b), and interpreting the masculine word M@ here as a biform of it also yields
good sense.

87in My translation takes this word as an otherwise unattested neologism derived
from the root V137, “to be effulgent” It could also be translated “give thanks to” or
“confess,” from the root VAT, but this meaning does not fit the context as well.

hpsmyow 4Q404 4:9 reads D?NS[W], “judgments of their [we]ll—beiug.”

Hywn "y The meaning of this Phrase is far from clear. The word RWA comes
from a root whose basic meaning is “to lift” (\/RWJ), and the noun can mean “bur-
den,” “tribute,” “that which lifts” or “oracle” in BH. Another possible translation is
“oracle pillars”

IN*33 This word, derived from the root “to build” (V113), does not appear in BH
but is found in QH (e.g., 4Q511 111:8). Compare the biblical word “structure”
(P*13N) from the same root, also found in the Songs of the Sabbath Sacrifice.

k-kjgqtg <> The scribe wrote the first two letters of the word “radjant” (v,
then marked them for deletion and wrote “most pure” @™ ) instead.

s 4Q405 6:4 reads "WR[I], “[ch]iefs of the”

™N%3N Derived from the root “to build” (\/HJ:I), this word is used in BY to mean
a copy (Josh 22:28) or pattern (Exod 25:9; | Chron 28:11, 18) or form (Deut 4:16-18;
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Ezek 8:3).In 1QM x:14 it refers to the construction of Adam by God, and in the Songs
: ifice i in the celestial realm.
of the Sabbath Sacrifice it refers to structures in .
™1 [17] The reading is established by 4Q405 6:5 (°N1M), but note that 4Q404 5:1

reads M1, “spirit.” . .
®Two readings of the lost word are attested in other manuscripts, although neither

is completely preserved. 4Q404 5:3 probably read X% § [*P1], “[ﬁrmami]nt O.f won-
der,” but 4Q405 6:6 seems to read R9D Pl [dﬁrmament]s of wonder” The imme-
jately ing word seems not to be preserved.
dlafézzzgcf{‘cﬁ: feading in 4Q404 5:4 isBNYVIX. Presumably both are n?'isspellings (or
variant spellings) of DINIX, “perfect light” (see note a to YII ‘)1)(?403 hl; 1). '(.30mpare
the similar expression INTIR KXY, “to light of perfect light,” in 1QH? xxi:14. i
“1%(n Reading with Newsom’s text (p. 269) rathf?r than her notes (p. 271), whicl

erroneously reconstruct %13}, “al]l” on consideration of space.

Commentary

Line 30. The seventh Sabbath falls on the sixteenth day of the second
month. Note that the number of the month is not included in 4Q403 (the par-
allel in 4Q404 3:2 is too fragmentary for us to tell if it included a number after
the word “month”). Where the other headings are preserved or reconstructable
(Songs I, TV, X1I), they always include the number of the month, so the word
“second” may have been accidentally omitted in 4Q403. .

Line 32. The phrase “the glory of His kingdom” also:)ccurs in 4Q510 1:4,
Compare “in the glory of Your kingdom” (1QM xii:7) and “blessed be the name
of the glory of His kingdom forever and ever” (SH-L §3?4 /1 $471// §731). For
similar expressions, see the commentary to VI 4Q40? 1i:25,

Line 34. The title “King of kings” is found in 1 Tim 6:16; Rev 17:14; .19:16;
1 Enoch 9:4; 4Q381 76-77:7; perhaps 4Q491 8-10:13 // 1QM xiv:16; and in the
HL (e.g., 3 Enoch 22:15; G8 1a:18-19; G23 la:3, 9, 18; 1b:4, 7). The more. comt
mon title in the HL is “the King of kings of kings” (e.g., Hekhalot Rabbati §217;
Ma’aseh Merkavah §558; Sar Panim §631; Merkavah Rabba §6'75). .

Line 35. The creation of the angels on the first day is described in ]ub..2:2—
3. Newsom correctly notes that “works” in this context refers to created beings,

i i ions are mentioned in the next line.
e ;,}ifller g;Tchording to 1QH® xviii:35 and I Enoch 90:20-25, God is judge
o theL?Ei:l;.S, 39, 43. The word translated “confess” (line 38) could also be
translated “give thanks to”; likewise, “confessions” (lines 39, 43) could be trans-
lated “thanksgivings.”
Line 39. Echoes Ps 105:5 and Exod 15:2.
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